












If you are a dancer or caller who has 
been active in square dancing for 15 
years or more . . . then Bart Haigh 
wants and needs you. You see, Bart is 
writing a book about square dancing. 
He needs local information from people 
like you on such things as: famous 
people who call or dance; 
products that use square 
dancing in their advertis-
ing; square dance programs 
on TV and radio; newspa- 
per and magazine clippings; 8x10 glos-
sies of principal callers; square dance 
products (napkins, stationery, stamps, 
etc.) supplied from your area; and any-
thing else you can think of that is con-
nected with square dancing. 
Your reward? A free copy of the book, 
free square dance stamps, 
napkins, balloons, plus a 
special mention in the 
book. Also expense money 
if needed. 
Above shows what the 
book will look like after 
completion. 
Call or Write 
BART HAIGH 
123-35 82 RD. KEW GARDENS, NEW YORK 11415 
PHONE (212) 268-7260 
RECORD DEALER ROSTER 
All new square and round dance records advertised or reviewed in 
SQUARE DANCE Magazine are available from the dealers listed 
on this page. Write dealer of your choice for the Fall-Winter 1966 
Square and Round Dance Record Catalog published by SQUARE 
DANCE Magazine. 
CANADA 
• , ERRY HAWLEY RECORDS 
s4 Norman Crescent, 
Saskatoon. Sask. 
GEORGIA 
• EDUCATIONAL AND DANCE 
RECORDS 
P.O. Box 11776, Atlanta 30305 
ILLINOIS 
• ANDY'S RECORD CENTER 
1614 N. Pulaski Rd.. 
Chicago 60639 
• SQUARE DANCE SHOP 
6407 N. Caldwell Ave., 
Chicago 60646 
• SQUARE DANCE SHOP 
1622 N. Rand Rd., 
Arlington Heights 60004 
INDIANA 
• MAXINE'S SQUARE DANCE SHOP 
4428 S. 7th St., Terre Haute 
• PARKER STUDIO OF MUSIC 
Hiway 3 N. at Cree Lake 
Kendallville 
• STEVENS CAMERA SUPPLIES 
3600 S. Main St., Elkhart 46514 
MICHIGAN 
• BUCKBOARD WESTERN SHOP 
R. 2, Marshall 
• SCOTT COLBURN'S SADDLERY 
33305 Grand River, 
Farmington 48024 
MINNESOTA 
• "AL" JOHNSON RECORDS 
4148 10th Ave., Minneapolis 7 
TEXAS 
• JUDY'S RECORD SHOP 
Rt. 2, Box 19I-Z, Denison 
WASHINGTON 
• AQUA RECORD SHOP 
I2301,6 Westlake Ave., Seattle 9 
WISCONSIN 
• MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 
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that fits you best . . . 
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IF YOU'RE A READER . . 
1967 promises to be an exciting year 
for square and round dancing and 
SQUARE DANCE Magazine is ready 
to report on all the outstanding events 
that will take place throughout the 
country. Its editors have many plans. 
Plans that should result in enjoyable, 
informative reading in the months 
ahead. Several well known callers and 
teachers have agreed to share their 
knowledge and talents with feature ar-
ticles. The popular "Workshop" and 
"Record" sections will be better and 
bigger than ever. You won't want to 
miss a single issue. If you are not a 
subscriber or your subscription is about 
to run out—please mail coupon today. 
r 
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1622 N. Rand Rd. Arlington Heights, Ill. 
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IF YOU'RE AN ADVERTISER . . . 
1967 should be a banner year for sales 
to the square and round dance field. 
According to all latest statistics there 
are more dancers than ever before and 
they are purchasing quality merchandise 
and service at a record rate. The pages 
of SQUARE DANCE Magazine are 
the perfect place for your advertising. 
No advertiser to the square dance mar-
ket could find a better or more econ-
omical media. Your ad will be seen and 
read by thousands of square and round 
dancers throughout the country. If you 
have the distribution then SQUARE 
DANCE Magazine can help increase 
sales quickly. If you sell by mail, then 
you should do better in SQUARE 
DANCE. For complete details please 
mail coupon. No obligation. 
I SQUARE DANCE MAGAZINE 
1 1622 N. Rand Rd. Arlington Heights, Ill. 
60004 	
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advertising in your magazine. 	
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CHALLENGE DANCERS TAKE 
THE FLOOR 
Having attended the Nationals at 
Miami, Long Beach, Dallas, and In-
dianapolis, I feel I can make an obser-
vation. From the standpoint of a dan-
cer who . . . enjoys something above 
fun dancing once in a while, the In-
dianapolis National was disappointing. 
We had six couples from my vicin-
ity attending. .. . Frankly, we were dis-
appointed because there was absolute-
ly no challenge dancing at all aside 
from two or three tips. . . . 
W. Harold Linn 
Pickens, S. C. 
Why should we challenge dancers 
and good callers who have spent many 
hours on end putting together lots of 
good dancing material not have at least 
one hall at our National Convention? 
Phila and Jack Naylor 
Bradenton, Fla. 
It certainly seems to me that chal-
lenge calling should be provided at a 
National Convention. The only pro-
visions made at Indianapolis were made 
by a few callers who took it upon 
themselves to arrange after parties. . . . 
There are many levels of dancing.  
People who dance once a month seem 
to enjoy it as much as those who dance 
several times a week. I can see no rea-
son for hostility between levels. Why 
not let people enjoy whatever level they 
like to dance, but provide for all lev-
els at National Conventions. 
Jerry Postle 
Columbus, Ohio 
The challenge dancers certainly 
should be given some room at any size-
able convention. Callers should be re-
quired to keep 25 per cent of the floor 
dancing and no more (workshop-50 
per cent; open dancing-85 per cent). 
Joseph L. Hodson 
Dayton, Ohio 
. . . As you are aware, there really 
aren't too many opportunities for the 
really accomplished dancers to test their 
ability at a convention. 
These dancers enjoy regular dancing 
with the socializing and cooperation of 
others, but would like to try something 
other than "variations of accepted fig-
ures". 
The idea behind challenge dancing 
to me is not to dance "accepted fig-
ures" which can be memorized, but to 
see if the dancers can follow the dir-
ections of the caller. . . . 
Richard E. Cole 
Toronto, Ohio 
Address: Mail Editor, SQUARE DANCE 
Magazine, 1622 N. Rand Rd., Arlington 





Plea4e include SQUARE DANCE 
address label to insure prompt 
4ervice whenever you write about 
your subscription. Mall to: 
SQUARE DANCE 
Subscription Service 
1622 N. Rand Rd. 
Arlington Heights. III. 60004 
To subscribe to SQUARE DANCE 
mail this form with your pay-
ment and check 0 New Sub-
scription 0 Renew My Present 
Subscription. 
Subscription rates in the United 
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years, $9.00; Three years, $12.00. 
Canadian and foreign add $ .50 
per year postage. 
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bel here and clip this form to your 
letter. 





Improved communications among square dancers is one of our 
goals for 1967. Better communications can be achieved with the co-
operation of everyone concerned with the progress and growth of 
our activity. 
Webster defines communications as the imparting, delivering, 
and interchanging of thoughts, opinions, knowledge, and facts. The 
exchange of information among leaders and participants in the square 
dance activity is vital to the movement's future growth and success. 
With this idea in mind, SQUARE DANCE Magazine, in cooper-
ation with the National Square Dance Association, will introduce a 
valuable new service this month. As part of a new program to serve 
square dancers, we are publishing a complete dance directory for the 
Illinois and Southern Wisconsin area. This free dance directory is 
being mailed to more than 8,000 square dancers in the Midwest. 
We plan to expand this dance directory service to include the 
entire Midwestern region, and later, the entire nation. We plan to 
issue directories for each of the eight geographic regions outlined in 
the Constitution of the NSDA (Pacific States, Mountain States, 
Southwest, Midwest, South, Northeast, Canada, and South of the 
Border). 
At present, there is no one single source of dance listing infor-
mation throughout the United States. Dancers who wish such infor- 
mation for areas other than their own will soon have complete na-
tional listings available to help them plan their week end travels and 
vacations. These directories are designed to complement local pub-
lications and will not compete with them. 
The task is a challenging one, but one that both SQUARE 
DANCE Magazine and the NSDA feel is a necessary step toward im- 
proving communications in square dancing on the local, regional, 
and national levels. For example, the Chicago area has several 
hundred active clubs and classes. Multiply this figure by all other 
areas, and the resulting picture of the square dance activity is im-
pressive. 
These dance directories will help you and all others interested in 
knowing where to square dance. 







Fort Worth, Texas 
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Exactly what makes a square dance 
caller? And more important, what 
makes a successful caller? 
The same talents, skills, and traits 
are required to become a successful 
club caller, part-time traveler, or full 
time professional caller. 
NATURAL TRAITS 
Personality, natural leadership qual-
ities, and the ability to be accepted by 
a group are vital to a caller's success. 
A traveling caller must be able to charm 
a large group quickly and win accept-
ance and confidence. The club caller 
need not he an "instant charmer", but 
he must develop what could be called 
a "good old Joe" personality that 
wears well. 
NEAT APPEARANCE 
This point is a must and one that 
many of us can improve upon. To be 
accepted as a leader, callers must set 
examples in appearance for all to fol-
Jow. Fancy or frilly wear is not nec-
essary, but a responsible caller should 
dress in tasteful western wear and be 
impeccably neat for every dance. 
MUSICAL TALENT 
Square dancing without music would 
be nothing more than a close order 
drill. Square dance callers, without 
musical talent—the ability to deliver 
commands melodically and rhythmic-
ally, and the God-given or man-trained 
ability to sing—would be nothing more 
than drill sergeants. Although profes-
sional music training is not mandatory 
for calling success, it does add a notice-
able polish and quality. 
PROPER ENUNCIATION 
To execute commands, dancers must 
be able to hear and understand the 
caller. The traveling caller, with book-
ings from coast to coast, must contend 
with everything from New England 
accents to southern drawls. He must be 
particularly adept at making himself 
dearly understood. 
SENSITIVITY TO CROWD REACTION 
Every caller needs a sixth sense to 
determine the needs of each crowd to 
express group emotions. These emo-
tions can range from laughter at a joke 
to attentiveness during announcements 
to happiness for a birthday or anniver-
sary. It is the caller's task to bring the 
crowd to a specific emotion. His best 
tool for doing so is a collection of 
stories, gimmicks, and the like that he 
knows will affect a certain reaction. 
WORKING KNOWLEDGE OF SOUND 
Many good dances have turned into 
duds because of poor sound. While all 
halls cannot be suitably sounded for 
square dancing, every caller should 
have sufficient knowledge of acoustics 
and of his own equipment to produce 
the best possible sound situation. 
ABILITY TO MAINTAIN CONTROL 
If a caller can maintain control of his 
dances, he can overcome many other 
shortcomings to be successful. He 
must be able to change the emotions of 
his dancers. His control comes in being 
able to stimulate dancers to a peak of 
enthusiasm and then to drop them 
back to a valley of soothing relaxed 
dancing. Constant enthusiasm, just like 
constant soothing, relaxed dancing, is 
monotonous. Wise choice of music and 
material, voice inflection, and varying 
rhythm effects of vocal delivery are 
all contributing factors in control. 
BEING A SQUARE DANCER 
A caller should be first and foremost 
a square dancer. To truly understand 
the likes and dislikes of his dancers, he 
must be one himself. To be a leader, 
he must participate in the activity he 
wishes to lead. 
Finally, these traits and talents are 
the tools of the calling trade. How well 
each caller uses these tools determines 
his success or failure. What success he 
does achieve is measured solely by one 
group — square dancers themselves - 
and that is how it should be. 	■ 
ROUND DANCING MOVES FORWARD 
IN NORTH CAROLINA 
BY RUTH JEWELL AND WRAY FERRELL, RALEIGH, N. C. 
Ruth Jewell is a Music Consultant for the state of 
North Carolina and the Round Dance Chairman of the 
state federation. Her dancing partner Wray Ferrell is 
President of the Eastern Callers Association and editor 
of the state federation publication. 
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Round dancing in North Carolina 
has grown tremendously in the last few 
years. What has caused this upward 
surge? No one factor can be named the 
sole reason, but a combination of many 
facets has contributed to the increasing 
interest in the activity. 
First, we have a federation of square 
and round dancers to which most of the 
clubs in North Carolina belong. The 
federation sponsors four state-wide fes-
tivals each year. 
A federation festival consists of an 
afternoon and evening program. One 
round is programmed between each tip, 
one square dance level round is taught 
during the afternoon session, and a 
round dance request hour precedes the 
evening program. 
Most of the rounds done between 
tips are square dance level. The request 
hour gives the more experienced round 
dancers an opportunity to do some of 
the more challenging routines. 
Any dance requested will be played 
if the record is available. We are grate-
ful that our dancers now want as many 
couples on the floor as possible. Re-
cently we have had requests when only 
one or two couples got up to dance, 
and they very quickly suggested that 
we move on to the next request. 
Cueing rounds has been one of the 
main factors in the progress made in 
our state. All dances are cued through 
one sequence. Whoever is cueing also 
stands by ready to pick up the cueing 
if needed at any point in the dance. 
We would lose 50 per cent of our dan-
cers if there were no cues. 
With the increasing number of dan-
ces being introduced each month, it 
seems impossible to have any repertoire 
without the aid of some cues. We do 
not like to see couples get out onto the 
floor and then have to sit down be-
cause of the lack of cueing. In the fast 
pace we maintain today, few people 
have time to memorize 20 to 30 new 
dances every year. 
Each of our square dance clubs has a 
round dance chairman who is respon- 
sible for the rounds in their club. 
A round dance chairman of the state 
federation coordinates the round dance 
program throughout the state. Each 
club chairman receives from the state 
chairman a list of dances to be pro-
grammed at each state festival. These 
lists are made available at least three 
weeks in advance of the festival. Cue-
ing at the state festivals is done by club 
chairman and callers. 
A majority of our callers realize that 
dancers who do the rounds become 
better square dancers. Most of our cal-
lers are able to teach and cue the square 
dance level rounds and work very close-
ly with the club round dance chairmen. 
Round dance clubs are encouraged 
and are growing in North Carolina. 
Beginning classes in rounds are also be-
coming much more prevalent in all 
areas. Regional round dance parties are 
held about four times a year in ad-
dition to a state-wide party sponsored 
three times a year. 
Regional callers associations include 
a round dance session in their pro-
grams. Several rounds are shown at 
each quarterly meeting, one of which 
is selected by the callers as the round 
for the quarter. 
The annual Tar Heel Square-Up held 
at the end of March features a nation-
ally known couple at a teaching session. 
Through the annual Square-Up, the 
callers' choice of rounds, and the work 
of our club round dance chairmen, dan-
cers in our state have the opportunity 
to learn at least ten rounds each year. 
We realize that in order to continu-
ally progress, we must have an ever-
changing program to meet new de-
mands and develop new techniques. We 
strive to take the best from authorities 
in round dancing who have such a 
wealth of experience. 
We then add some of our own ex-
periences and techniques and put these 
into practice in our state. We welcome 
all worthwhile suggestions as we strive 
for the best in round dancing in North 
Carolina. 	 U 
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This resolute, pastoral piece 
On piggy-back basics, I release 
And afflictionately dedicate it to 
You dancers, square and spongy, 
who 
Exist to soak up every morsel 
Of "split-rip-star" and things 
more awful. 
For '67, escalate the mess! 
You'll dance lots more, enjoy it 
less. 
—Anonymous 
4 Staff Vendiek 
WHIRL THE GIRL. 
TO A GRAPEVINE 
TWIST 
To research for this exhaustive pro-
ject, I safaried into darkest Angola 
Gama Theta, spelunked in the caves 
of the Catskills, and panhandled on 
34th and Flatbush, seeking out opinions 
and sifting prejudices from principles. 
I made it a very grassrootsy endeavor. 
My objective was to get a few good 
new basics for square dance callers 
just in time for the New Year's Rev-
olution. I sought to replenish the sup-
ply and flood the drought brought on 
half a decade ago by Schultz's Law of 
Diminishing Dancers, and which was 
further precipitated by Ole Buster's 
Last Stand. 
Mostly, I interviewed non-square 
dance type people, who, without bias, 
pious, or "try us" attitudes, could ob-
jectively answer my question, "What 
would be a clever new maneuver for 
square dancers to do in 1967 ?" Most 
of the people had so much fun with 
the nature of my query that I'm now 
thinking I'll just patent it to replace 
charades. 
I've got a carload of answers which 
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I'm about to throw, free of charge, to 
any hungry, howling, happy hashers 
in the trade who can pull them apart, 
chew 'em, spew 'em, and re-glue 'em 
as their very own original creations. 
This will make 1967 a confusing, but 
especially productive year for square 
dance basics. I am also aware that lev-
el-headed leaders among SQUARE 
DANCE Magazine's readership will re-
ject them all. C'est la vie! 
Now on to the task. My first en-
counter was with a kook of a chore-
ographer in a coffee house on the left 
bank of Paris. Alas, all he could dream 
up was some action where one dancer 
drifts, ballet high, over another to ac-
company the command, "Go way out, 
man, kick and shout!" 
It was on the bottom of Buffalo that 
I unearthed the next noteworthy basic. 
A Buffalonian brightly suggested a. 
foot-to-foot maneuver he had seen 
done in the park by a pair of pigeons. 
He called it "shoo fly fling and flub, 
flub, flub," Told him it was a bit 
wordy, but cute. 
A man from Maine was delighted to 
assist my project. He proposed "snap-
eroo". I whispered that it had already 
been done, gazing down the Lane as I 
spoke. 
A promoter in Milwaukee wanted to 
plug a slightly rephrased brainstorm of  
his—"Ladies go back to the center bar". 
Too commercial, I thought, but then he 
owned the Center Bar in Milwaukee. 
On Wall Street I got "float a note", 
a hand-grabbing routine. On Basin 
Street I picked up "so long, baby, toot 
a flute". I dismissed it politely as 
sounding too concertish for the aver-
age taste. 
In Las Vegas I bumped into "square 
the cubes" and "roll 'em out". But I 
was quick to reveal that square dancers 
had pretty well kicked the dice and card 
habit right out of their collective sys-
tems. 
A Rhode Islander thought we ought 
to revive the old "duck for the oyster, 
dig for the quahog". Good one, I 
thought. That should go over big on 
the beaches next summer with the 
chowder and hoedown set. 
Perhaps the best movement of all 
came from a little girl in the South. 
She suggested, "husha, husha, all fall 
down". I agreed that it was the most 
directional new movement I had 
heard. 
Well, the moral of all this nonsense 
is a dime's worth (ten Zents worth) 
of philosophy, paraphrased from a re-
cent Top recording: "We'll have a 
harvest of shun-fun (if the basics keep 
multiplying illogically) and a sky full 
o' hullabaloo." 	 • 
LAZY CHAIN ALL 8 IN LINE 
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I loved square dancing from the first 
moment I was introduced to it in 1949. 
I went to every square dance I could 
find. In Akron, Ohio I met Lloyd Lit-
man, a caller who shared my love for 
dancing. 
We soon were engaged and married. 
After our first baby was born, we con-
tinued to dance as often as possible. I 
was expecting our second child in 1954 
when trouble struck. I was stricken with 
polio and paralyzed from the waist 
down. 
At first I accepted the news calmly 
because I had heard of others who did 
their work from wheel chairs. But when 
it occurred to me that I wouldn't be 
able to square dance again, I was pet-
rified! 
I waited impatiently for the thera-
pist to test me. She gave me stretching 
exercises to rid me of the stiffness that 
was bending me backwards. It was a 
painful ordeal, but I remembered my 
love for dancing and insisted she 
stretch me more. 
I asked that side rails be put on my 
bed so I could stretch myself. Later,  
when tests revealed that I had a spark 
of life in my legs, the therapist gave 
me more exercises to do. I didn't stop 
at the recommended ten or 12 times, 
but counted on up into the hundreds. 
At last I was given crutches and 
allowed to go home. There I picked the 
hardest things to do most often. I tied 
weights to my feet so it would seem 
easier to walk when they were removed. 
When I could finally walk the length 
of a room, I asked Lloyd to take me to 
a square dance. 
The only dance that night was on the 
third floor of the Goodrich Rubber 
Company. Somehow I got up those 
stairs, parked my crutches, and got into 
a square. I think I danced every tip. 
Today people won't believe that I 
was once paralyzed. When I see other 
polio victims with whom I shared the 
hospital ward, I wonder if their stories 
would be different had they been as 
determined as I was to get back into 
an activity. With polio now virtually 
wiped out in the United States and 
square dancing growing as a great re-
creation, I think I've been pulling for 
the right side. 	 • 
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Edited by Willard Orlich 
CHOREOGRAPHY 
Happy New Year to you! May 1967 
be filled with new square dance exper-
iences and many new friends. 
Some questions regarding certain 
movements keep cropping up, e.g., the 
word slip. The term slip used in square 
dance choreography is used with gear-
shift type movements, such as an alle-
mande thar set-up. The four dancers 
in the thar star can be considered a 
four-toothed gear. The outside dancers 
can be considered a four-linked chain. 
To slip the chain to the next tooth 
would be slip the clutch to a left alle-
mande, slip the clutch, skip one girl, 
and so on. Throw in the clutch revers-
es both gear and chain and should mean 
at least one full turn around (to the 
fourth dancer) or more before engag-
ing again. 
A variation of this idea is used in 
the movement slip and wheel from a 
two-faced line where the centers are 
facing opposite directions. This is a 
two-tooth gear and slips one to the 
next link in the chain. Hence, we have 
slip and wheel and deal to face those 
two, and so on. While the center two 
dancers are actually doing a trade as 
we now know it to be, it cannot be 
true conversely to mean that a trade is 
the same as slip. Two dancers facing 
in the same direction can trade, but 
they cannot slip. 
From Jim Earl of Lima, Ohio comes 
an idea he calls left quarter round. 
Facing couples join hands, circle one  
quarter to the left (right), drop oppo-
site hands, and back away. At the same 
time, a similar idea using no hands 
came from Holman Hudspeth of De-
troit, Mich. which he calls oval thru. 
Facing couples move around as though 
circling (without hands) as far as 
commanded, i.e., quarter, half, three-
quarters. 
Both ideas have merit but are not 
universally acceptable for one reason or 
another. The same was experienced 
with quarter wheel (to the right as a 
couple) and left quarter wheel. Why 
this type of fractional movement is not 
accepted is not clearly definable. Mov-
ing to the left or right one-quarter 
position usually works very well with 
normal couple set-ups. However, when 
the couples are half sashayed, the ver-
sion of where the quarter ends becomes 
hazy. Perhaps this is just normal hu-
man reaction. 
Anyway, thanks to both authors for 
their ideas. Perhaps they will lead to 
other thoughts. 
CALLERS' QUESTIONS 
LEE KOPMAN, Wantagh, L. I., N. Y.: 
"A typical caller's comment I hear is 
'They are not using that movement in 
our area.' My answer is, 'Who are 
THEY if not YOU?' I also feel that 
dancers are on the short end because 
they are not getting the best possible 
instruction. 
"Callers should be certified to in-
struct western square dance classes. 
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They should be required to take part 
in a recognized callers' school or re-
quired to take a correspondence course 
given by a recognized organization. Up-
on completion of the requirements, a 
certificate should be issued to indicate 
satisfactory completion of the course." 
Thanks, Lee. Your first comments on 
using material can vary, depending 
on the area pinpointed. Using the 
SQUARE DANCE Workshop group as 
an example, I'm sure that these dan-
cers are exposed to as many new ideas 
in choreography as any other group in 
the country (30 to 40 in a year). Yet, 
one can't expect them to respond to 
most of the movements at the drop of 
a hat. They have been oriented to for-
get the majority of ideas and to re-
member only those with possibilities 
or actual acceptance behind them. 
While they may have learned to rotate 
the clock, bail out, and do a split loop-
the-loop, I'm sure they would need a 
walk thru when confronted with any 
of these. Such movements are forgotten 
because of their limited versatility in 
the total square dance picture. So it is 
in other areas on a much smaller scale 
of exploration. 
All of the above boils down to one 
factor—area leadership. The area lead-
ership is reflected in the attitudes of 
the dancers. They like new ideas, or 
they don't like them. They might be 
tolerant of new dancers or not. They 
might call rat racing fun or accept 
challenge dancing in their stride. They 
may want to dance or just make move-
ments. What does your leadership con-
done? 
If leadership lacks progressiveness or 
tolerance in the proper degree, it even-
tually is replaced. However, the re-
placement does not come until a lot of 
nice people are lost. This all leads to 
the second part of Lee's comments. 
Yes, some sort of guide line should 
be offered to the square dance leader-
ship. Such a move is now in the mak-
ing through the National Square Dance 
Association. Leadership training is one  
of its goals. Evidently, the majority of 
the square dance populace doesn't 
think too much of the idea, or the 
membership would be 50,000 instead of 
1,000. 
It's the age old story of "Give ME 
what I want, and let the rest. scramble." 
How can we have a precedent without 
trying? Mankind is born, turns over, 
crawls,   walks, and THEN runs to win 
a race. This leadership guidance is now 
just turning over. Will 'ou help it to 
crawl? 
JILL MOORE, Anderson, Ind.: "Am a 
19 year old Hoosier who's danced in 
adult square dance clubs with my par-
ents for six yeari . . . have danced 
all over Eastern half of States . .. have 
met all types of square dance stylists, 
and they all have fun. 
"Each enjoys square dancing in his 
own way which may not meet with the 
approval of some who come from a 
very reserved, traditional, unchanging 
mold. I enjoy variety and individual 
styling in my dance. And if a chain 
thru is comfortable and is enjoyed, 
why condemn it? It simply means that 
1 am looking for new expression in 
styling and new ways to improve to 
gain the most FUN from dancing." 
Believe me, we all envy you the ef-
fervescence of youth! Certainly indi-
vidual styling is encouraged. You can 
swing upside down if you like, just so 
you don't interfere with the other 
seven people in your square. 
Square dancing is a courtesy dance, 
and everything in it points to this fact. 
What other kind of a dance can you at-
tend where hundreds of ladies' purses 
are left unattended without fear of be-
ing disturbed? We oldsters realize that 
each generation regards its peers as old 
fashioned and in need of up dating, 
even as we did. That's why each gen-
eration invents its own type of dancing. 
You mention taking the same num-
ber of beats to do a chain thru as a 
courtesy turn. A four beat turn under 
at the end of the chain across leaves 
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SQUARE DANCE 
CENTER 
1622 NORTH RAND ROAD 	• 	ARLINGTON HEIGHTS. ILLINOIS 60004 
—Just south of Palatine/Willow Road on U.S. Highway 12- 
(312) 255-4060 
Here is an exciting new concept in recreational facilities . . . a modern square 
dance center . . . designed and built exclusively for square dancing. Imagine, a 
beautiful building perfect in every detail to help you enjoy your dancing more. A 
dance hall that has perfect acoustics so you can hear anywhere in the hall while 
dancing. A dance floor of hardwood that is mounted on rubber for ease on the 
feet. Tastefully decorated throughout with special decorations on festive occa-
sions. Mr-conditioned for year around comfort. Then there is a square dance store 
that's out of this world. You'll want to browse for hours on end. Here under one 
roof is everything a square dancer could want to have a wonderful time. Here is a 
place where there's round or square dancing practically every night of the week. 
SQUARE DANCE CENTER 
1622 NORTH RAND ROAD, ARLINGTON HEIGHTS, ILLINOIS 60004 
(312) 255-4060 
Dear Square and Round Dancers: 
The New Year at Square Dance Center brings the start of new 
classes, the formation of new clubs, and many exciting activ-
ities for 1967. 
Classes for new square dancers begin Friday, Jan. 6th. Urge 
your friends and neighbors to come out and enjoy the fun and 
fellowship that are part of square dancing. Our first new 
dancers class, begun last fall, will continue meeting every Mon-
day evening to learn and dance the intermediate basics. If you 
need to brush up, this group is designed for you. We welcome 
to Square Dance Center the Roulettes Round Dance Club and 
the formation of the new Center Squares, an open club that 
will feature the nation's top callers on Saturday evenings. 
Square Dance Center is truly the "center" of square dance activ-
ities in the Midwest. Every phase of our complete facilities 
is designed exclusively for your dancing pleasure. All major 
square dance events during the next several months will be 
held here at the Center, including the Chicago Metropolitan As-
sociation Membership Dance, the Peaceful Valley Chicago Area 
Reunion, the Lake County Jamboree, the Chicagoland Round 
Dance Leaders Festival, and the Illinois Knotheads Spring 
Election Dance. 
Our facilities are at your disposal, so please do contact us for 
open dates. We're looking forward to seeing you soon. 
MARILYN AND ARVID OLSON 
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13 Weeks-$20.00/cpl. 26 
STAFF ROUND DANCE LEADERS 
: Mari and Mel Rummel 
Saturdays: Dot and Jerry Daniels 
s: Dot and Ken Olson 
These Top Leaders program rounds for your 
dancing enjoyment on Saturday evenings be-
tween square dance tips. 
FRIDAY 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID  OLSON—I nstructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 13 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 20 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 27 
SATURDAY 
CENTER SQUARES 




$3.00 Door/couple  
Open Square Dance Club 
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Round Dance Club 
Learn Basics and Easy Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10 p.m. 
13 Weeks-$20.00/cpl. 	1 
ASH WEDNESDAY 
ROULETTE TYROS 
Round Dance Club 
Learn Basics and Easy Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10 p.m. 	15  
13 Weeks-$20.00/c pl. 
THURSDAY 
ROULETTES 
Round Dance Club 
Intermediate Rounds 





Round Dance Club 
Intermediate Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10:30 p.m. 	9  
13 Weeks-$20.00/cpl. 
ROULETTES 
Round Dance Club 
Intermediate Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10:30 p.m. 
13 Weeks-$20.00/cpl. 16 
FRIDAY 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 	3 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 10 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
8-10:30 p.m. 
12 Weeks-$20.00/cpl. 1 
SATURDAY 
CENTER SQUARES 




Open Square Dance Club 











Round Dance Club 
Learn Basics and Easy Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10 p.m. 
13 Weeks-$20.00/cpl. 22 
ROULETTES 
Round Dance Club 
Intermediate Rounds 
EDNA AND GENE ARNFIELD 
Instructors 
8-10:30 p.m. 
13 Weeks-$20.00/cpl. 23 
PALATINE SQUARES 
Open Square Dance Club 
MELTON LUTTRELL—Caller 
8:30-11:30 p.m. 
24  =3.00 Adv. 21 $3.0  Door/couple 25 
8-10:30 P-m- 
12 Weeks-$20.00/cpl. 
SQUARE DANCE CLASS 
Learn Basic Calls 
ARVID OLSON—Instructor 
STAFF ROUND 
1st Saturdays: Mari and Mel Rummel 
2nd and 4th Saturdays: Dot and Jerry Daniels 
3rd Saturdays: Dot and Ken Olson 
DANCE LEADERS 
These Top Leaders program rounds for your 
dancing enjoyment on Saturday evenings be -
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Intermediate 
Square Dance Class 
LENNY ROOS 
Instructor/Caller 
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Chicago Metro. Assn. 
RUSS BONE--Caller 
3-6 p.m. 











INTERMEDIATE SQUARE DANCE CLASS (MONDAYS) 
This is an evening devoted to people who have completed a series of beginning 
square dance lessons. If you've just finished your first lessons or if you need a 
brush up on intermediate basics, this group is for you. You'll dance and have fun 
while you learn under the capable calling and instructing of Lenny Roos. 
WORKSHOP (TUESDAYS) 
Here's an evening for those who want to learn the newest and latest figures and 
breaks. These workshops will give you the opportunity to keep pace with changes 
in square dance choreography. 
ROULETTE TYROS ROUND DANCE CLUB (WEDNESDAYS) 
Round dance basics and easy rounds are the order of the day every Wednesday. 
You needn't be bashful in attending these sessions for Edna and Gene Arnfield 
will make you feel at home. 
ROULETTES ROUND DANCE CLUB (THURSDAYS) 
Here's an evening devoted for people who have mastered the basics of round 
dancing. You'll learn the Rounds of the Month and national favorites under the 
masterful teaching of Edna and Gene Arnfield. 
SQUARE DANCE CLASS (FRIDAYS) 
This is an evening devoted to people with little or no square dance experience. 
You need not know how to square dance. Within minutes you'll be dancing and 
enjoying the fun and fellowship of square dancing. Arvid Olson, owner of Square 
Dance Center, is the instructor. 
CENTER SQUARES (SATURDAYS) 
The Center Squares are an open club, dancing to the top callers in the nation 
on Saturday evenings. Order your tickets early for these dances. These "name" 
callers are big attractions, and tickets are sold only to capacity for comfortable 
dancing. Ask about the money-saving memberships. 
OPEN DANCES (SUNDAYS) 
On many Sunday afternoons and evenings, Square Dance Center presents open 
dances featuring square dancing's most popular callers. Many of these arc ticket 
dances, so order your tickets early. 
ALL DANCES ARE OPEN 
You are welcome to attend any dance, any night at Square Dance Center. Please 
feel free to visit us at any time. Bring your non-square dancer friends. They will 
enjoy watching. 
FEATURES OF THE SQUARE DANCE CENTER 
• 5,000 square feet of dance floor. Dance floor is hardwood mounted on rubber. 
There is nothing better or more comfortable to dance on. 
• Air conditioned throughout for year around comfort. 
• Free parking. Room for many, many cars in two private parking lots (overflow 
parking lot located directly across the street). 
• Perfect acoustics. Constructed especially for square dancing. 
• Beautiful decorations and landscaping. Special decorations on festive occasions. 
• Complete kitchen facilities. 
• Complete square dance store. The most beautiful and best stocked store in the 
country. 
• Professionally managed. All details handled for you. 
• Program includes: New clubs for beginners (classes), workshops, round dance 
clubs and classes, clubs, special dances, and much, much more. 
TICKET ORDER FORM 
SQUARE DANCE CENTER, 1622 NORTH RAND ROAD, ARLINGTON HEIGHTS, ILLINOIS 60004 
312) 255-4060 
Please send me tickets for the dates indicated below (order one ticket 
for each couple). A self-addressed stamped envelope is enclosed. 
DATE NO. OF TICKETS 
TOTAL AMOUNT 
DATE NO. OF TICKETS 
ENCLOSED 
DATE NO. OF TICKETS 
DATE 	 NO. OF TICKETS 
NAME 
ADDRESS 	 
CITY 	  STATE 	 ZIP 	 
the man with nothing to do but mark 
time with his feet like a drill sergeant. 
Seriously, while this one thing might 
not be earth shaking to square dance 
styling, it does open up other avenues 
unless discouraged. As I've pointed out 
previously, with all the short cuts creep-
ing into today's dancing, it is now pos-
sible for a man to stand in one spot 
without raising a foot and go all around 
the left hand lady, see-saw your part-
ner, four ladies chain across. All he has 
to do is wave his hands to the left, 
then to the right, and turn a girl un-
der to set her on his right side. This 
is dancing? Even the young people 
make more motion than that when do-
ing the frug! 
BASIC BREAKDOWN 
LINES (Part I) 
A line in square dancing always con-
sists of two ends but may vary from 
zero to six people in between who are 
considered the centers of the line. The 
facing direction of the dancers usually 
dictates the type of line formed, i.e., 
lines facing in (all dancers facing to-
ward center of set), lines facing out 
(all facing away from center of set), 
two faced line (two side by side facing 
north next to two side by side facing 
south), unbalanced line (three facing 
north while one faces south), and an 
ocean wave line (alternate facing dan-
cers). The ocean wave line does not 
become two couples facing each other 
until they rock back, which can be con-
sidered a transition movement from 
line to couples. 
Many things can happen to a line. 
You can bend it, break it (cast off), 
divide it, and mix it up with many vari-
ations. You can swing thru it, spin the 
top with it, turn the ends in, fold the 
centers, uncouple it into a wheel and 
deal, and so on. For the new dancer, 
the basic line of four is the most com-
monly used and should be well drilled 
as to its formation. Once understood  
thoroughly, all other variations come 
more easily. 
The most common way to form two 
lines of four from a static square 
(everybody standing at home position) 
it to use the following command: 
Head couples lead right and circle four 
Head gents break and line up four 
-Lead to the right" should mean that 
couples, one and three wheel one-quar-
ter position to the right to stand in 
front of the side couples This is where 
the command ends. In this case, the 
next call is to circle four, meaning to 
join hands and circle left until the next 
command. The command could have 
been to split the sides or star thru or 
square thru. 
While circling four, the command 
comes for the head gents to break to a 
line of four. The command to break, 
given to a definite individual, means 
that person releases his left hand grip. 
The exception to this rule comes when 
two men or two ladies are together. On 
call for men or ladies to break to a 
line, they drop inside hands to form 
the ends of the line. 
When dropping the left hand grip, 
the lead-out dancer should break to a 
line by pulling it out straight before 
going forward and back. In the mean-
time, the right end of the unfolding 
line should walk forward and turn left 
into place by ducking through the turn-
under arch made by their joined hands 
with adjacent dancers. Never stagger 
backward into place, which men often 
do when breaking with the same sex. 
BEND THE LINE—The line breaks 
in the middle on command with centers 
backing up and ends moving forward 
while keeping inside hands joined as a 
couple. The couple moves 90 degrees 
to face the couple they were in line 
with before the bend the line command. 
LINE FIGURES 
by Willard Orlich, Cuyahoga Falls, 
Ohio 
Heads lead right and circle four 
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Head gents break and line up four 
Pass thru, bend the line 
Cross trail thru to the corner 
Left allemande . . . 
Head couples star thru, pass thru, 
circle four 
Head gents break and line up four 
Pass thru, bend the line double 
End ladies chain diagonally 
Across the set right and left thru 
Pass thru, bend the line double 
Bend it again, cross trail thru 
Left allemande . . . 
Head ladies chain across the way 
Same head couples square thru, count 
four hands 
Circle four with the outside two 
Head gents break and line up four 
Pass thru, California twirl, bend the 
line 
Arch in the middle, dixie twirl 
Bend the line, cross trail thru 
Left allemande . . . 
Heads square thru three-quarters 
Then U turn back 
Same two lead right, circle four 
Ladies break to lines of four 
Pass thru, bend the line 
Pass thru, those who can California 
twirl 
Others turn back, left square thru 
across the track 
Count four hands to the corner 
Left allemande . . . 
FIGURES AND BREAKS 
CENTERS THRU FIGURES 
by Jay King, Lexington, Mass. 
Four ladies chain across 
Head couples promenade half way 
Into the middle and star thru 
Right and left thru, then roll away, 
half sashay 
Pass thru, square thru three-quarters 
Inside two left square thru three-quar-
ters 
Centers thru, left allemande . . . 
Heads square thru four hands round 
Centers thru, double pass thru and 
cloverleaf 
Inside two right and left thru 
Roll away, half sashay, substitute 
Pass thru, box the gnat 
Change hands, left allemande . . . 
Heads star thru, right and left thru 
Roll away, half sashay, pass thru 
Centers thru, double pass thru and 
cloverleaf 
Inside two right and left thru 
Roll away, half sashay, pass thru 
Centers thru, double pass thru and 
cloverleaf 
Inside two square thru three-quarters 
Left allemande . . . 
Heads square thru four hands round 
Centers thru, double pass thru 
Cloverleaf, insides square thru three- 
quarters 
Centers thru, double pass thru 
Cloverleaf, insides square thru three-
quarters 
Centers thru, double pass thru 
Cloverleaf, insides square thru three-
quarters 
Centers thru, double pass thru 
Cloverleaf, insides square thru three-
quarters 
Left allemande . . . 
ROUND OFF FIGURES 
by Lee Kopman, Wantagh, L. I., N. Y. 
Heads pass thru, separate, go around 
one to line up four 
Pass thru, round off 
Centers pass thru, left allemande . 
Heads lead right, circle to a line 
Pass thru, centers run 
Ends pass thru, everybody round off 
Substitute, California twirl 
Box the gnat, go right and left 
grand . . . 
Heads star thru, dixie daisy two-thirds 
on the double track 
Centers turn thru, everybody peel off 
Pass thru, round off 
Centers pass thru and turn back 
Star thru, California twirl 
Others half sashay, left allemande . 
Heads lead right, circle to a line 
Pass thru, round off 
Peel off, wheel across, pass thru 
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Ends run, centers pass thru 
Round off, double pass thru 
Trail and peel, cross trail thru 
Left allemande ... 
FIGURE 
by George Jabbusch, Lorain, Ohio 
Circle left, around you go 
Partner left, do-paso 
Partner left for an allemande thar 
Slide the star to a mixed up thar 
Eight roll away, half sashay 
Shoot the star, arky allemande 
Partners arky grand—When you meet 
your partner box the gnat 
Girls turn around, dixie chain 
Ladies go left, gents go right 
Left allemande . . . 
FACE DOWN THE LINE FIGURES 
by Buford Evans, Prairie Village, Kans. 
Heads cross trail thru, go up the out-
side around two 
Hook on to the ends of the line 
Eight pass thru, face down the line 
Center four right and left thru 
Pass back thru, right and left thru the 
outside two 
Cross trail thru, U turn back 
Left allemande . . 
Heads pass thru, separate, go around 
one to line up four 
Eight pass thru, face down the line 
Center four right and left thru 
Double pass thru, first couple left, 
next couple right 
Grand chain eight the first in sight 
Right and left, turn a new Sue 
Circle four at the sides you do 
Head gents break to lines of four 
Right and left thru, pass back thru, 
but U turn back 
Left allemande . . . 
SINGLE WHEEL FIGURES 
by Dewey Barry, East Cleveland, Ohio 
Heads lead right, circle to a line 
Pass thru, single wheel 
Pair off, peel off. pass thru, single 
wheel 
Pair off, peel off, pass thru, single 
wheel 
Dixie chain on the double track 
Girls go left, gents go right 
Left allemande . . . 
Heads lead right, circle to a line 
Pass thru, single wheel 
Girls lead for a dixie style to an ocean 
wave 
All eight circulate, left swing thru 
Girls run, bend the line 
Cross trail thru to the corner 
Left allemande . . . 
Heads lead right, circle to a line 
Pass thru, arch in the middle for a 
dixie twirl 
Single wheel and face out 
Girls go left, men go right 
Star thru, pair off all eight of you 
Cloverleaf, into the middle and peel 
off, face out, single wheel 
Pair off, first couple left, next 
couple right 
Cross trail thru, left allemande 
CIRCULATE CAST OFF FIGURES 
by Gordon Blaum, Miami, Fla. 
Head couples right and left thru 
Same four square thru full around 
Do-sa-do to an ocean wave, rock it 
All eight circulate, then cast off three-
quarters 
All eight circulate, then cast off three-
quarters 
Gents circulate twice 
Left allemande . . . 
All four couples promenade 
Heads wheel around, right and left 
thru the two you've found 
Spin the top, all eight circulate 
Cast off three-quarters 
All eight circulate, then cast off three- 
quarters 
All eight circulate. then cast off three- 
quarters 
Girls trade, cross trail thru 
Left allemande . . . 
Heads square thru four hands 
Do-sa-do to an ocean wave, balance 
Split circulate, cast off three-quarters 
Split circulate, cast off three-quarters 
Split circulate, cast off three-quarters 
Roll away, half sashay 
Left allemande . . . 
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NEW IDEA 
DIXIE TURN THRU 
by Dan Dedo, North Tonawanda, N.Y. 
Girls (or men) start a dixie chain. 
However, the men, instead of follow-
ing their partners all the way through 
as in a regular dixie chain, do a turn 
thru and follow the girl who was ori-
ginally opposite them. 
EXAMPLES 
by Dan Dedo, North Tonawanda, N.Y. 
Heads swing thru, box the gnat 
Come back with a right and left thru 
Turn the girl, dixie turn thru 
Lady left, gent to the right 
Left allemande . . . 
Heads swing star thru, then half square 
thru the outside two 
Bend the line, pass thru. wheel and 
spread 
Pass thru, wheel and deal 
On the double track dixie turn thru 
Cloverleaf, then on the double track 
Dixie style to an ocean wave 
Girls circulate, boys trade 
Left swing thru, left allemande 
All four couples promenade 
Heads wheel around, right and left 
thru 
Turn the girl, dixie turn thru 
Move on to the next, two ladies chain 
Pass thru, right and left thru the next 
ol' two 
Turn the girl, dixie turn thru 
Move on to the next, two ladies chain 
Cross trail thru to a left allemande . . . 
Heads pass thru, go around one, come 
into the middle 
Turn thru, split two, make lines of four 
Pass thru, wheel and spread 
Pass thru, round off 
On the double track, dixie turn thru 
and cloverleaf 






"KENTUCKY WALTZ" by Ev and Amy Kuhn 
14092 







non-phrased, instrumentals only 
Recent Rounds 
14091 Song of Love/Who Wouldn't Love You 
14090 Desert Song/Five Minutes More 
14089 Okey Dokey/You and Me 
14088 Mexicali Rose/Seems Like 
Note: We apologize again for late releases due to 
t he strike at our pressing plant 
Recent Squares 
12086 I Love You Schneider 






TOP 25136 "MOONLIGHT SAVING" by Jim Cargill 
TOP 25137 "IDEAS" by Chip Hendrickson 
Recent Squares 
25135 Wait Till the Sun Shines—Cargill 
25134 Lovin' Machine-- -Peterson 
25133 Molly Brown—Keys 
25132 Tweedle Dee—Leger 
25131 Down By the Ohio—Leger 
25130 Pistol Packin' Mama—Bauer 
25129 Nobody Home But Me—Peterson 
25128 Mickey's Tune — Schultz 
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America's Most Beautiful Badges 
At Special Club Discounts 
Here are badges that are truly beau-
tiful, distinctive. Nothing like them 
anywhere. Choice of over 20 colors. 
The very newest in designs and ideas 
always in stock. We also make 
badges to order—any shape, any 
co/or, any size. Send sketch for FREE 
sample and estimate. 
Prices start at 70c each. Discounts on 
full club orders. However, small or-
ders welcome as well as large. Write 
for list of goofy and fun badges. 
Before you buy badges, check with 
us. We invite comparison in quality, 
design and craftsmanship. Satisfac-
tion guaranteed. 
Write for Details—No Obligation 
NEW ERA ENGRAVERS 
11041 SOUTH TALMAN AVE., CHICAGO, ILLINOIS 60655 
Phone: 312-233-5527 
leaf 
Girls turn thru, left allemande - 
Last time, dixie turn thru and clover-
Head ladies chain across you do 
Same four square thru all the way 
round 
Star thru the outside two 
Dixie turn thru and cloverleaf 
Girls left turn thru, box the gnat 
Pull by, arky allemande . . 
DIXIE TURN THRU VARIATIONS 
by Dan Dedo, North Tonawanda, N.Y. 
Four ladies chain across you do 
All four couples dixie turn thru 
(Four girls star right across the set 
to opposite gent. Pull the men in with 
a left hand (girls stay facing out). Men 
star right full around to home position 
to stand behind that girl.) 
Lady go left, gent go right 
Left allemande . . 
Turn partner left for a do paso 
Four couples dixie turn thru 
You all turn left, go single file with 
the girls in the lead 
Girls backtrack. meet the same gent 
with a catch all eight 
Right hand half, hack by the left with 
a full turn 
Four couples dixie turn thru 
You all turn left, go single file with 
the girls in the lead 
Four men backtrack, meet mother 
with a catch all eight 
Right hand half, back by the left to 
an allemande that 
Slip the clutch, left allemande . . . 
SQUARE DANCE Magazine WORKSHOP 
features original material submitted by 
you. Choreography, Callers' Question s, 
Basic Breakdown, Figures and Breaks, and 
New Ideas are presented each month. 
Mail new and creative material and ques-
tions to Willard Orlich, Workshop Editor, 
SQUARE DANCE Magazine, 1622 N. Rand 










Spend a whole month or any part of it dancing 
to the featured callers and many other callers 
too. 
•  
There'll be dances in towns and cities—fifty 
or more—all leading to the fabulous Wind-
up Round-up in Regina, the home of the 
famous MOUNTIES. 
•  
Send for details—plan to catch part of the 
action in the longest Jamboree ever. 
CLIP AND MAIL TO 
Box 492 
Regina, Saskatchewan, Canada 





• LA CROSSE — The happy an-
nouncement from LaCrosse, Wis. is that 
the 1966 Oktoberfest was a huge suc-
cess with dancers from 18 states and 
three Canadian provinces joining the 
fun. The Happy Twirlers, sponsors of 
both Oktoberfest and the Spring Fling 
in LaCrosse, want you to keep these 
important dates for 1967 in mind: 
Spring Fling - April 21-23; Oktober-
fest - Oct. 4-8. 
• MISS "SWEET 16"—The National 
Square Dance Convention, scheduled 
for June 29-30 and July 1, 1967, in 
Philadelphia, Pa., is searching for a 
young lady square dancer to wear the 
"Miss Sweet 16" crown. The Queen 
will be chosen from Delaware Valley 
contestants in February. Her ladies in 
waiting, who must be 16 years old in 
1967 and square dancers, will be elected 
from applications filed from through-
out the nation. Applications should be 
directed to Marian and Larry LaVella, 
106 Weiss Ave., Gibbstown, N. J. 
08027. 
• FLORIDA—If you're planning a 
June vacation down Florida way, plan 
to attend the 14th Annual Florida 
State Convention in Jacksonville June 
16-17. Information is available from 
Carl Law, 4439 St. Johns Ave., Jack-
sonville, Fla. 32210. 
• MISSISSIPPI—Jackson, Miss. dan-
cers sponsor their Annual Festival Feb. 
3-4. Behind the mike will be Melton 
Luttrell, Bruce Welsh, and Earl Brown. 
30 
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GLOBESWINGERS 
FUROPFAN TOUR 1966 
; ciosgsmivigire 
N66 RIMPINV 7014e 
• GLOBESWINGERS — The world 
traveling Globeswingers, pictured above 
at departure, recently toured Europe, 
visiting and dancing with many square 
dance clubs in Amsterdam, Norway, 
Denmark, Berlin, and England. High-
light of the tour was a trip behind 
the Iron Curtain into East Berlin. 
The next exciting Globeswinger ven- 
ture, departing from San Francisco, 
in May of 1967, will be a journey to 
the South Pacific. Information is avail-
able from John Campbell, P.O. Box 
711, San Carlos, Calif. 94070. 
Address: National News and Events Editor 
SQUARE DANCE. Magazine, 1622 N. Rand 
Rd., Arlington Heights, III. 60004. 
MONEY-MAKING OPPORTUNITY FOR STORES 
You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. The 
specialist record distributors listed below will set you up in business 
if you can qualify. They carry all square and round dance labels 
and books and can offer fast efficient service. If you are already a 
dealer of square dance accessories and clothing, here's your chance 
to add to your volume profitably. Contact distributor nearest you 
for complete details. No obligation. 
WRITE TODAY TO DISTRIBUTOR NEAREST YOU 
CALIFORNIA 	 ILLINOIS 
Corsair-Continental Corp. 	Heritage Distributing Corp. 
5528 N. Rosemead Blvd., 1622 N. Rand Rd. 
Temple City 	 Arlington Heights 60004 
CANADA 	 MICHIGAN 
Canadian Music Sales 	 Scott Colburn's Saddlery 
58 Advance Road, 	 33305 Grand River, 
Toronto. Ont. 	 Farmington 48024 
NEBRASKA 
Square Dance Distributors 




P.O. Box 16, 
Bath 
TEXAS 
Merrbach Record Sales 
323 W. 14th Street, 
Houston 
GEORGIA 	 MISSOURI 	 WASHINGTON 
Record Distributors 	 Webster Record Distributors 	Western Dance Distributors 
2581 Piedmont Rd., N.E.. 	124 W. Lockwood. 	 123014 Westlake Ave. N.. 
Atlanta 30324 	 St. Louis 63119 Seattle 8 
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Looking For A Perfect Place 
For Your S/D Event Or Institute? 
Then Check Into Beautiful 
Illinois Beach State Park Lodge! 
Planning a square dance event . . . a holiday . . . 
a weekend . . . or just an all•season sunbath or 
swim? 
... then the LODGE is your answer. Location ... 
accommodations . .. good food ... sensible prices ... 
there is no spot like the $4,000,000 luxury LODGE 
nestled in 1,651 unspoiled dunesland acres over-
looking Lake Michigan ... just 46 easy miles north 
of Chicago. 
Winter. Summer . .. snow or sun, you'll enjoy 101 
free recreational activities plus square dancing. 
COMPARE AND YOU'LL CHOOSE 
SQUARE L ANNOUNCES 
GAYLON SHULL CALLING 




SL-124 by Dick Enderle 
CITY LIGHTS 
SL-123 by Dusty Randell 
Wonderful Music By 
Square .1. Outlaws 
SQUARE L RECORD CO. 
8512 La Jolla Ct. 
Ft. Worth 16, Tex. 
DIE 
SINGING CALLS 
I GET THE BLUES WHEN IT 
RAINS—Blue Star 1792 
Calls by Marshall Flippo 
When you couple up a touch of Ti-
juana, a flip of Flippo, a pretty pure 
club pattern, and a tintillating true-to-
life tune, you've got a record record. 
That's all it takes. Pretty stylish combo,. 
that Sugarland Brass! 
POOR LITTLE ROBIN—W i n d s o r-
4861 
Calls by Bill Ball 
Windsor is spelled W-I-N-N-E-R on 
most of its releases, and this one is no 
exception. This present day Robin takes 
us struttin' through swing thrus and 
turn thrus all the way to Missouri with 
an ease and pace that make dancers cry 
for more. 
MOLLY BROWN—Top 25133 
Calls by Herb Keys 
Another Molly makes the scene, and 
she measures a fine seven inch 45 
RPM all 'round. We might question 
who copied from whom when the lyrics 
on both close with, "Square dance halls 
are swingin' (jumpin') . . . " But the-
two discs are knockouts, anyway. This. 
one has a more challenging (but fun) 
circulate once and a half. 
CAN YOU BELIEVE ME—Hi Hat 338: 
Calls by Red Bates 
"I've been a liar all my life," will 
help identify the tune for those who 
wonder, but one need not wonder 
longer when spinning this wonderful 
winner. Standard club basics will please 
the most discriminating dancers. Fine 
music. Red's delivery and New England. 





BULLSEYE for MAGNUM 
Chuck 
McDonald 
TIME TO BUM AGAIN 
This hobo just has to 
join your every dance! 
HITS TO COME! 
"LITTLE ROCK" 	  #903 
BIMBO" ..... 	 #904 
ON 
MAGNUM RECORDINGS 
P. 0. Box III,  North Chicago, III. 60064 
At Your Dealer 






"A GIRL LIKE YOU" 
HH-342 
New Round Dances 
"I Ain't Got Nobody" 
Edna & Gene Arnfield 
"Fascination Rhythm" 




Y'ALL COME—Magic 1006 
Calls by Fred Bouvier and Charlie 
Chipmunk time again! Charlie ad 
libs admirably. An eight chain thru 
keeps things moving. The tune never 
grows old, and square dancers spanning 
half a generation generate fun with it. 
Charlie also made "Jingle Bells" with 
help from Fred. 
GET OUT AND GET UNDER THI: 
MOON—Grenn 12084 
Calls by Johnny Davis 
First to use round off, this singing 
call will round off an evening's dance, 
or it will hit high about 10 p.m., as the 
caller's fancy wills it. Davis and Grenn 
make a heckuva good blend. The intro 
is nicely spiced with some triple alle-
mande left-overs. 
OLD BLACK MAGIC—Hi Hat 339 
Calls by Bill Peterson 
More Magic this month—a black 
Hat-ful that shines to the brim. More 
wheeling and dealing. More cheerful 
music. This one claims to be "triple 
workshopped". We rate it as one that 
won't disappear tomorrow. 
LOVIN' MACHINE—Top 25134 
Calls by George Peterson 
It might be considered just a bit 
uncomplimentary for some gals to be 
pegged as "Lovin' Machines", but we 
won't dispute the computer age. Tops 
and trade figures are prominent here. 
George puts it over. Tune reminds us 
of the recent "Square Dancin' Gal" on 
Square Tunes. 
ROUND DANCES 
VAYA CON DIOS—Sets In Order 
3159 
Choreography by Claire and George 
Hale 
A 32 measure waltz with adequate 
repeats that goes two and a half times 
through. Check description of the first 
four measures against cue line. Simple 
33 
MAGIC RECORDS 
Our Latest Square Dance Release: 
M1007 
LIFE WITHOUT LOVE 
written and 
Lucien Lailhengue called by 
Our most recent "goodies": 
M1004—Ballad of the Green Berets 
MI006—Y'All Come 
P.S.—Happy New Year! 
If your dealer doesn't have it, write: 
4842 Lancelot Drive 
New Orleans, Louisiana 70127 
FOR FUN 
lilt DANCER'S COBBLER SINCE 1857 
IT 0555111 51/1415artliftill50, 111. 
Your Gutrauter  of the finest 
in JEWELRY & ACCESSORIES 
Quality .since 1898 
At Better Stores Everywhere 
F. L. Wilmarth Co., East Prov., R. 1. 
NAME ONLY-60c 
NAME & TOWN 
OR DESIGN-65c 
NAME & TOWN 
& DESIGN-75c 
ANY STATE SHAPE ONLY $1.25 Each 
We design club badges. Order any badge 
in any color—black, white, blue, green, brown, 
red, yellow, walnut, birch. 
PAT'S PLASTICS Send Check 
We Pay Postage 
Box 847, Rifle, Colo. 81650 
Ph. (303) 625-1718 
waltz figures that shift to reverse gears 
before getting started. A traumatic mus-
ical score of a beautiful tune combined 
with a "Dios Con Vaya" routine may 
deter this one from achieving sociomet-
ric status. Easy. 
TEDDY—Sets In Order 3159 
Choreography by Joy Cramlet 
A simple two and a half times through 
routine to a rollicking rhythm that's 
well played. Every kick, apart-swing, 
and stagger-step fits like a custom-
made shoe, especially designed for those 
who don't want to turn their two-steps. 
Wonder if Teddy is a junior Smokey 
the Bear. Easy. 
BLUE HEAVEN—Grenn 14090 
Choreography by Bill Lee 
A 32 measure waltz, two times 
through, to an excellent arrangement of 
a tune by the same name. This is a 
flashy number right out of orbit with 
numerous rolls, twirls, wraps, and piv-
ots. Lengthy, but not too difficult. Not 
for the novice. Intermediate on the 
high side. 
FIVE MINUTES MORE— Grenn 
14090 
Choreography by Katie and Lee 
Billow 
A 32 measure strict tempo fox trot 
that uses good ballroom figures. Two 
parts to this number with repeats on 
each. First part is strictly ballroom with 
backward boxes. Second part uses a 
new twist on a back-to-back figure with 
a change of places. Given "five min-
utes more", any average dancer can 
master this one. Good music. Inter-
mediate. 
WHO WOULDN'T L 0 V E YOU-
Grenn 14091 
Choreography by Monette and Em-
met Courtney 
Another top musical arrangement 
typical of the Al Russ Band. Two part 
two-step with repeats on each eight 





No Caller Should Be Without 
this series on 
Modern Square Dance 
Choreography 
Know what happens in the square 
when you call each basic 
12 Issues Mailed 
one per month 	 $6.50 
POSTPAID 
Send check or inquiry to Jay King, 






Any State Shape 650—Choice of Colors 
FULL LIST OF GIMMICK CLUBS. We will 
quote prices for badges from your samples 
or sketches; any color, any shape. Write for 
brochure or for information. 
A TO Z ENGRAVING, Roy Ne.'son 
P. 0. BOX 345C, WAUCONDA, ILL. 
wmgon wym11/ RECORDS 




by Beryl Main 
Music by the WAGON-MASTERS 
9500 West 53nd Ave. Arvada, Colorado 
COMPLETE COURSE 
SQUARE DANCE 
Fundamentals & Movements 
All the basic figures, new movements and ex-
perimental figures horn the very first Alle-
mande Left to the veo,, latest. Dancers say 
it is the most complete book on Square Danc-
ing they have ever seen and that it should be 
a MUST for both dancers and callers. A new 
supplement is issued periodically (at a nom-
inal cost) to keep the book up to date. Price 
to date, $2,95 plus 20c mailing costs. Florida 
residents add 3 /0 sales tax. 
WALT WENTWORTH 
5557 57th Avenue North 
St. Petersburg, Florida 33709 
1 
Plenty of practice on twisty vines, cross 
steps done in a different fashion, and 
lock steps (even two-timing lock steps). 
The experienced dancer will like this 
one. Intermediate-Advanced. 
SONG OF LOVE—Grenn 14091 
Choreography by Opal and Joe Co-
hen 
A 16 measure three times through 
waltz to a well played score of "Ra-
mona". This Indian lassie is quite pop-
ular as there have been a number of re-
leases to the same tune in the past. 
Dance is on the easier side but still 
club level. Spins, twirls, and waltz 





IN 1967 . . . 
Marilyn and Arvid Olson 
Edna and Gene Arnfield 
Cathy and Stan Burdick 
Darlene and Arden Johnson 
Wilbur Lievens 
Tessa Malopsy 
Merle and Willard Orlich 
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NATIONAL SQUARE DANCE 
ASSOCIATION NEWS 
25 EAST CHESTNUT STREET, CHICAGO, ILLINOIS 60611 
1967 promises to be a year of much 
progress for the NSDA. Here are some 
of the plans. 
1) RATIFICATION OF THE CON-
STITUTION—The proposed Constitu-
tion sent to all members recently seems 
to be acceptable, with minor changes, 
to the majority of the members. Our 
final draft will, of course, be sent to 
members for approval. 
2) ELECTION OF OFFICERS — The 
slate of officers submitted at the An-
nual Meeting in June will be sent to 
members for balloting. We need a cap-
able group of officers to guide us 
through this next eventful year. 
3) ELECTION OF THE BOARD OF 
DIRECTORS—We will elect a slate of 
officers for each of the seven NSDA 
divisions. The Board of Directors will 
have 12 members, including the six 
members elected as chairmen of their 
regions in the Dancer Division. 
4) ESTABLISHING CHAIRMEN OF 
ALL COMMITTEES — Chairmen will 
be selected for each of the 11 NSDA 
committees. Members of each commit-
tee will be chosen by the Chairman. 
Once the Board of Directors begins 
to function, it will face many prob-
lems in implementing the objectives of 
the Association. The task and chal-
lenge are tremendous, but a dedicated 
group of people, working for the best 
interests of square dancing, can do the 
job and do it welL 
It may be necessary to merge our 
Association with other organizations 
dedicated to similar purposes as the 
NSDA. We might consider a merger 
with the National Square Dance Camp-
ers Association. Another group, the 
Dance Division of the American As- 
sociation for Health, Physical Educa-
cation, and Recreation, may be inter-
ested in our support. 
It is entirely possible that we could 
become a separate division of the Na-
tional Recreation Association. This as-
sociation is concerned with the total 
range of recreational activities, includ-
ing drama, music, crafts, camping, and 
sports, as well as dancing. The NRA 
was recently reorganized and is in the 
process of adding divisions as they are 
needed. It is possible for us to become 
a branch of this association to better 
serve our members. 
A merger with the National Recrea-
tion Association would be valuable to 
the entire square dance movement. 
Such a merger would help identify 
square dancing with the rest of the re-
creation field. Better communications 
among participants in square dancing 
would result, as well as improved com-
munications among our leaders. The 
status of the NSDA itself would be el-
evated because it would be part of an 
already recognized and respected or-
ganization. 
The affiliation of the NSDA with 
an already established organization is 
an idea well worth pursuing. We invite 
your comments and suggestions. 
The next Annual Meeting of the 
NSDA, scheduled tentatively for Fri-
day, June 2, 1967, will be held at our 
national headquarters at 25 E. Chest-
nut St., Chicago, Ill. This meeting will 
be one of decisions. We hope that all 
newly elected officers, Board members, 
and committee chairmen will plan to 






Please enroll (me) (us) as Charter Mem-
bers) in the National Square Dance 
Association: 
Enclosed find $5.00 (per person or 
per couple) enrollment fee for one 
year membership, charter certifi-
cate, membership card (s), and 
other privileges. I understand $2.50 
of this amount is for SQUARE 
DANCE Magazine subscription (12 
issues), the Official Publication of 
the Association. 




   
Mail this form and remittance to: 




Arden Johnson, President 
National Square Dance Association 
25 E. Chestnut St. 
Chicago, Ill. 69611 
3l2-642-2901 
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Oklahoma's Edwina and Paul GraVette deliver 
many helpful tips to help make your next 
square and/or round dance festival an even 
greater success. The GraVettes' experiences in 
this specialized area are valuable reading for 
all. 
NOTES FROM THE ADVISORY BOARD 
Our national staff of advisors keeps us closely 
in tune with new ideas and trends in square 
dancing in all corners of the United States. 
Don't miss their observations on the changing 
scene and the comments on several current 
topics of interest to all dancers and leaders. 
ANOTHER CONTEST WINNER! 
If you've entered SQUARE DANCE Magazine's 
Second Reader Contest, your entry just may 
be next month's winner! If you haven't as yet 
entered, do it today. Tell us why you square 
dance and/or about your most memorable 
square dance experience. YOU could be our 
Grand Prize Winner, enjoying a week end at 
Fontana Village, N.C. as our guests, sooner 
than you think! 
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HERE ARE THE 
DETAILS 
The staff of SQUARE DANCE would like YOU to tell 
us in your own words why you square dance. This 
can be an article about your most rewarding square 
dance experience or about how square dancing changed 
your life. No doubt you have several such experiences 
worth writing about. Why not compose one into an 
article of about 700 words and enter the contest. 
Each month one winning article is published in SQUARE 
DANCE. The article is selected by the staff. The author 
is eligible to win the GRAND PRIZE at the end of the 
contest year. 
Articles need not be formal essays. We prefer informal 
pieces. You may enter as many articles as you like but 
may win only once. You must be a subscriber to 
SQUARE DANCE. Articles will not be returned unless 
a self-addressed envelope is included. 
GRAND PRIZE 
Grand Prize will be a square dance week end at fabulous 
Fontana Village Resort in North Carolina's Great Smoky 
Mountains. Accommodations, meals, etc. for the win-
ning COUPLE will be paid by SQUARE DANCE. Trans-
portation is not included. The grand prize winner will 
be selected at the end of the Jan.-Dec. 1967 publication 
year from among the 12 monthly winners. 
AM. ■ •■■■■■•1.1M1.1.■■•■■■•■■■••■ •■■■■■•■•••■•■••■•••■■■■•111.1.1111•■■■•■■•■■1•111111.11 
Send your articles to: Contest Editor 
SQUARE DANCE MAGAZINE 




113 WALTON, COLLEGE STATION, TEXAS 
NO. 6602 JUBILEE 
Embroidered dacron voile 
suggests a holiday occasion! 
Lined bodice ... washable 
velvet ribbon trim —1 o 
back . .. fit for a queen. 
Available in lavender, tan-
gerine, paprika, y e 11 o w, 
green or blue with a con-
trasting embroidery. Do jus-
tice to this lovely dress 113 
co-ordinating your petticoat 
and pantalettes to it in one 
of the lovely 
colors available. 	$4595  
ORDERING INSTRUCTIONS 
Each dress is custom made by an 
expert seamstress to your measure-
ments. Please state Bust. Waist. 
and Skirt length—from bottom of 
your waistband to the lower edge 
of your skirt. Also state your usual 
dress size. Add $1.00 to cover post-
age and handling charges. 
Fashions by NITA SMITH 
113 WALTON DRIVE 
COLLEGE STATION, TEXAS 77840 
Capezio Shoes 311 
$8.95 
NO. 6607 MAIFIST 
Wide white lace, washable velvet ribbon and da-
cron/ cotton floral voille combine to form a beauti-
ful fashion. The bertha collar is a ruffle of the lace 
over the voile. Available colors are gay shades of 
blue or pink. Another outstanding color combination: 
aqua whipped cream dacron with beige lace and aqua 
ribbon. Petticoat suggestions: Royal blue, shocking 
pink or aqua. 	 $3995 
